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Acknowledgment of Country:

Hello, and welcome to Finlandia: The Piano Music of Jean Sibelius. 
My name is Jon Morrison  and I'm thrilled that you've joined me today

 for a celebration of Finnish culture through the music of the country's greatest
composer. Before I begin today's performance, I'd like to acknowledge the

traditional custodians of the land upon which this concert is being held, the
WWurundjeri People of the Kulin Nation, as well as all Aboriginal and Torres

Strait Islander Peoples, whose diverse and vibrant arts and culture have been 
practiced on this land for millenniae. I pay my respects to their elders past, 

present and emerging, and recognise that sovereignty was never ceded.

Tämä konsertti on Sibeliuksen muistossa. Sibelius on mailma tunnettu musikki 
maestro ja hänen musikki on vielä soitettu moussa paikassa ja monessa maassa.

Hänen musikki puhuu Suomalaisten sydästä kuinka tämä pieni Suomen maa on 
aina ollu itsenäisyys rakas. aina ollu itsenäisyys rakas. Vaikka ulkomaalaiset on häntä painastunna, Suomi 

ei koskaan antannu tämä Isän maa mennä toisten vallalle. Suomi, vaikka 
pieni maa, on aina aittamassa torsia maita kun tarvettu ja on pyytätty.

Kiitos teille kaikille ja toivon että nautitte tästä konserttista.

Translation (courtesy of Eila Morrison):
This concert is in memory of Jean Sibelius and his wonderful music. Sibelius 

is a world renowned composer and maestro.  His works are performed in many 
venues and countries around the world. His music reflects the soul and heart venues and countries around the world. His music reflects the soul and heart 

of this small nation and its fiercely independent spirit.  Finland has never ceded 
her independence, even when occupied by other nations. This country 

is a beautiful and rugged land, always ready to assist other nations when the 
need is there. Thank you for tuning in and I hope you enjoy this music as 

much as I enjoy performing it.

 

  



Introduction:

Tervettuloa!

Welcome to Finlandia: The Piano Music of Jean Sibelius. Thank you for
 joining me to celebrate Finnish Independence Day with this virtual concert. 

Best known for his orchestral works, Sibelius is Finland’s greatest and most
 well-known composer. Though violin was his principle instrument, it is not
 as widely known that his first intrument was the piano, and he was a highly as widely known that his first intrument was the piano, and he was a highly

 skilled performer and improviser. During his lifetime, his piano works were much
 maligned outside of Scandinavia, and the composer himself was once quoted as
 saying; “The piano does not interest me because it cannot sing.” This, however,
was more likely a façade than actual opinion, as his secretary, Santeri Levas,
later recalled in 1960: "Sibelius himself had a completely different view of his 

piano pieces. He appreciated them to the full and considered the opinion of the 
musical world unfair. .... 'I know that they have a secure future, I know it musical world unfair. .... 'I know that they have a secure future, I know it 

despite the fact that they have completely fallen into oblivion.'

Today, most of these works are little-known, and seldom performed outside of 
the Nordic countries. However, they remain a significant addition to the

 modern piano repertoire, as well as an important part of Finnish musical 
history, and national identity. Many of these works are culturally significant,

 as Sibelius incorporated apects of Finnish culture into his piano music, 
including traditional folk melodies, verses from the Kalevala including traditional folk melodies, verses from the Kalevala 

(Finland’s national epic), and aural qualities of traditional folk instruments, such 
as the Kantele.

I hope that you enjoy today’s concert. 

 "Sibelius never wrote against the grain of the keyboard. ... 
In Sibelius's piano music everything works, everything sings - but on its own terms."

-Glenn Gould



About Finland:

Finland is a small country of roughly 5 million people that lies at the
crossroads of Scandinavia, Russia, and the Baltic States.

The area that is now Finland was first settled by humans around
8500BC at the end of the last glacial period, with early Finnic 
languages spreading to the Baltic Sea region around 1900BC. 

Early Finnic peoples were nomadic hunters, animistic shamans, andEarly Finnic peoples were nomadic hunters, animistic shamans, and
herders of Caribou who migrated seasonally.

As a result of the crusades and colonisation during the middle ages,
Finland gradually became part of the Kingdom of Sweden, and

the sphere of influence of the Catholic Church, later converting to
Lutheranism in the 16th century. Swedish became the dominant

 language of the nobility, administration and education, while Finnish 
was mainly a language for the peasantrwas mainly a language for the peasantry, clergy, and local courts 

in predominantly Finnish-speaking areas.
Much of the Finnish peoples oral traditions, teachings, and cultural
practices were lost with Christianisation, as Finnish did not have a
written language pre-colonisation. One of the only surviving tomes
from this period is The Kalevala, which was published in 1835. 
The Swedish era came to an end with the Finnish war between

Russia and Sweden in 1809, and the country became The Grand Russia and Sweden in 1809, and the country became The Grand 
Duchy of Finland within the Russian Empire. From the 1860s, a 
strong Finnish Nationalist movement grew, and intensified toward 

the end of the 19th century with the attempted “Russification of 
Finland.” Independence from Russia was finally achieved on

the 6th of December, 1917.
 
 



About the Composer:
Johan Christian Julius Sibelius, was born  on the 8th of December, 1865 inHämeenlinna, a small 
garrison town about 100kms north of Helsinki. His father, Christian Gustaf Sibelius, was the City 
Medical Officer, as well as physician to the Hämeenlinna Sniper Battalion. His mother was Maria

Charlotte Sibelius, née Borg.
The couple decided to call the boy Janne, after his uncle, Johan “Janne” Sibelius, who was a 

merchant sailor. The young composer adopted the merchant sailor. The young composer adopted the French form, also after his uncle, who often 
went by the moniker. Young Janne’s mother tongue was Swedish, but he also was fluent in Finnish,

later graduating from high school as a Finn-language pupil.
Sibelius’ father died of Typhoid fever in July 1868, during a time of severe famine. Christian had also 

amounted significant debt as a guarantor, and his estate went bankrupt. Maria, who received a 
meagre pension, and the children were forced to move in with her mother, Katarina Borg.

Young Sibelius had a vivid imagination, and showed an interest in music at the age of four, trying
to sound out chords and melodies on the piano. He began to learn the instrument in 1872to sound out chords and melodies on the piano. He began to learn the instrument in 1872

under the strict tutelage of his Aunt, Julia.
He began composing at a young age, writing small pieces for violin and piano, that he and his

sister would play together.
Gifted with perfect pitch, Sibelius’ main instrument changed to the violin in the early 1880’s. He
developed quickley on the instrument, and soon began writing trios for himself and his siblings.

Sibelius moved to Helsinki with his mother and sister in 1885. Originally studying law at Helsinki
UniversitUniversity, he rarely attended classes, and instead began studying at the Helsinki Music Institute,

later renamed the Sibelius Academy. He also later sudied in Berlin and Vienna.
He met his wife, Aino Järnefelt, in 1888. The two quickly fell in love, and were married in 1895. 

they remained married until Jean’s death in 1957, having six daughters.
He quickly began to rise through the ranks of young music prospects in Helsinki, and completed is 

first breakthrough work, Kullervo, in 1892.
The late 1880’s saw Sibelius begin to develop a strong Finnish cultural connection and identity. 

It was also during this period that he completed other significant works such as The Karelia Suite,It was also during this period that he completed other significant works such as The Karelia Suite,
The Lemminkäinen Suite, and most notably, Finlandia in 1899.

Sibelius finally broke through internationally in 1900 with a tour of Europe that debuted his first
symphony, and also featured many of his earlier orchestral works. He continued to compose through

the early 20th cnetury, with the height of his popularity lasting from 1934-1939. After WWII, 
Sibelius became something of a recluse, and from 1945 until his death, ceased writing new music.
In total, he composed over 650 works for various instruments and ensembles, including his famous
tone poems, 7 symphonies, one violin concerto, and over 150 piano works. He began writing an 8thtone poems, 7 symphonies, one violin concerto, and over 150 piano works. He began writing an 8th

symphony, but this has sadly been lost, as the composer himself burned the manuscripts.
Today, he remains Finland’s most famous composer, and his music is credited with helping to

establish a Finnish national identity, which was instrumental in acheiving independence from Russia 
in 1917. 

   



About the Performer:
Jon Morrison is a Canadain/ Australian multi-instrumentalist performer, teacher, 

composer and producer based in Melbourne. A former child prodigy, his first 
instrument is the drum set, which he began playing at the age of six. He also
 learned the fundamentals of piano and voice at that time, and began writing
 music in his early teens. Over the years, he has learned to play many other 

instruments, including guitar, bass clarinet, and yidaki (didgeridoo), among others.
JJon is an alumnus of Berklee College of Music, and has spent the majority of his
career performing live, as well as on numerous recordings. He is skilled in many 
styles, and his list of credits includes genres ranging in diversity from heavy metal 

to funk, drum & bass to Brazilian, and more.
After more than 15 years away from the instrument, he began playing the piano

seriously once more in 2015, most recently achieving his AMEB Grade 8
Certification in 2019. His future plans include pursuing an AmusA, and further

university studies.university studies.
Jon is of Greek, Finnish, Italian and Scottish descent.



Concert Program:
Romance in D Flat Major, Op. 24 No. 9
We begin today’s concert with what is arguably Sibelius’ most well-known 
and performed piano work. The lyrical melody that first appears in the left hand
is one of his most beautifully written. The climax of the piece features long and
ornate cadenza-like phrases, clearly showing the influence of Liszt. This work
was written as a Christmas gift for a friend and patron, Axel Carpelan.  

Impromptu in B Minor, Op. 5 No. 5Impromptu in B Minor, Op. 5 No. 5
From Sibelius’ first published piano opus, this is the most technically virtuostic
of six impromtus, with harp like arpeggiated chords, again reminiscent of Lizst.
This piece is a clear example of the influence of Kantele in the composer’s early 
works.

Sonata in F Major, Op. 12
I. Allegro Molto- The first movement opens with an enthusiastic folk tune-
like main theme, and is sometimes compared to the orchestral writing styles like main theme, and is sometimes compared to the orchestral writing styles 
of Beethoven and Bruckner. Stylistically, one can hear influences of Grieg.

II. Andantino- For the second movement, Sibelius took the main theme from 
an unfinished choral work based on a Kalevalat ext, Heitä, koski, kuohuminen 
(Rapids, cease thy foaming torrent). The music imitates the fury of rapids with 
whirling arpeggio accompaniments when the andantino section appears a second
 time. The presto section interrupts the dark, serious andantino, and is another
example of the influence of the Kantele. example of the influence of the Kantele. 

III. Vivacissimo- The vigarous third movement sounds strikingly orchestral,
with the opening right hand melody reminiscent of the C’ors Anglais. Trepak-like
folk influences can also be found throughout this piece. The dance style is 
acrobatic, and demostrated by the frequent appearance of octave tremolos in the
left hand.



Concert Program (continued):
Cinq Morceaux Romantique, Op. 101
I. Romance- Some of Sibelius’ orchestral romantic writing tendencies from his 
early works return in this romance. Similar to Op. 24 No. 9 in mood and
melody, it is more harmonically rich, with unexpected modulations. 

II. Chant du Soir- This work clearly contains the influence of French 
impressionism. It is created with a relatively wide range of the keyboard, and
makes effective use of the resonance created by the keyboard and the pedalmakes effective use of the resonance created by the keyboard and the pedal

III. Scène Lyrique- The andante introduction of this piece is sensitive, and
quite melancholic in character. This is followed by a virtuostic vivace section 
which resembles parts of the sixth symphony. 

IV. Humoresque- This piece is reminiscent of Sibelius’s early style. It has 
many romantic qualities, and again shows a strong French influence. It’s playful
nature invokes images of a young, rambunctious Sibelius, stumbling through the
streets of Helsinki after a night at the pub with friends.streets of Helsinki after a night at the pub with friends.

V. Scène Romantique- Pianist Eero Heinonen refers to this work as: "one
 of the most perfect gems in Sibelius's piano output." This piece highlights the
composers sensitivity to the resonance of the instrument.

Finlandia, Tone Poem for Orchestra, Op. 26
Arranged for piano by the composer, this famous work remains one of the 
Sibelius’ most significant, and played a large role in galvanizing the Finnish
Nationalist movement, at one point, even being banned from public performanceNationalist movement, at one point, even being banned from public performance
by the Russian imperial government. Large tremolos in the left hand, as well as
elaborate flourishes effectively imitate the power of the orchestra. The emotional
choral section offers a moment of serenity before a triumphant finale.



Sonata Kalevala Poem:
(English Translation)

Stop, O rapids, stop your foaming,
Stop, swift water, stop your seething!

Spirit of the cataract,
Foam Maid, sit upon the midrock,

Boulder in the seething center,Boulder in the seething center,
Lull the water in your lap,

Fold the eddies in your fingers,
Hold the spume back with your hand

So it does not spray our breasts,
Nor come splashing over us,

Woman down beneath the billows,
Matron by the seething water!Matron by the seething water!

With your hands rise on the foam
To your breast above the water.

Gather all the foam together
And direct the furious current,
Taking care of all the whitecaps
Lest they overcome the guiltless

Or engulf the innocent.Or engulf the innocent.



The Kantele:

The Kantele is a Finnish and Karelian (Finn. Karjalan) plucked
string folk instrument belonging to the south east Baltic box zither 
family known as the Baltic psaltery. It is similar to the Estonian 
kannel, Latvian kokles, Lithuanian kanklės and Russian gusli.
The Kantele can vary in size and number of strings, and has

a distinct, bell-like sound. It is generally placed in onea distinct, bell-like sound. It is generally placed in one’s lap, or 
alternatively on a table/ stand.

In The Kalevala, the mage Väinämöinen makes the first kantele 
from the jawbone of a giant pike and a few hairs from Hiisi's 

stallion. The music it makes draws all the forest creatures near to 
wonder at its beauty. 



Finlandia Choral:

Translation

Oi Suomi, katso, sinun päiväs koittaa
Yön uhka karkoitettu on jo pois

Ja aamun kiuru kirkkaudessa soittaa
Kuin itse taivahan kansi sois

Yön vallat aamun valkeus jo voittaa
Sun päiväs koittaa, Oi synnyinmaa

  
Oi nouse Suomi, nosta korkealle

Pääs seppelöimä suurten muistojen
Oi nouse Suomi, näytit maailmalle

Sä että karkoitit orjuuden
Ja ettet taipunut sä sorron alle

On aamus alkanut, Synnyinmaa

Finland, behold, thy daylight now is dawning,
the threat of night has now been driven away.
The skylark calls across the light of morning,

the blue of heaven lets it have its sound,
and now the day the powers of night is scorning:

thy daylight dawns, O Finland of ours!
  

Finland, arise, and raise towards the highest
thy head now crowned with mighty memory.
Finland, arise, for to the world thou criest

that thou hast thrown off thy slavery,
beneath oppression's yoke thou never liest.
Thy morning's come, O Finland of ours!



Thank You:
First and foremost, I want to thank my beautiful, amazing wife, partner, and best 

friend Bronwyn. I wouldn’t be where I am today if not for your unwavering 
support.

To my mother Leslie, who’s always been my number one fan, and my rock.
To my father, Mario, who was my childhood hero. To Mummu and Pappa, who
helped me discover my love of music, and taught me the importance of family. To 

Giagia and Giagia and Pappou for teaching me the value of loyatly & hard work, and to 
all of my grandparents for showing me where I come from.

To my Great Pappa August Oja. I’m so glad we knew each other.
To Kelly Reside, for being my oldest friend.

To Uncle Rick, for showing me what it means to follow your heart. 
To Aunt Nancy and Uncle Bernie.
To Uncle Doug and Nancy Jean.
TTo Theia Soula & Theio Nikos.

To Andy & Maria, Tara & Pardeep, Joey & Kerri, Jessie & J.P., Adam & 
Shawna, Samantha & Jeremy, Jim, Mike & Tessa, Peter & Jackie, Gina & Tige, 

Nick & Lisa, Arla & Michel and all of your families.
To Dom La Ferlita, and Dr. Kristian Chong. 

To Philip McAlary, Jeff Kesler, Junshuo Hou, Justin Landry, Adam Baldwin,
 Jiefu Wang, Alex Crowther, Debbie Lever, Salvador Morales Faithe Notheisz, 

Skylar Brown, Ben Anderson, Skylar Brown, Ben Anderson, Farnoush Golkar, Matt Hicks, Ben Jonah, 
Mike McCleary, Yasuhiro Otsuka, Curtis Hansen, Meaghan Colman, 

The Bodart-Machados, Tove Blomdahl, Mattias IA Eklundh, Jay Deakman, 
Phill Cheplik, Ruby Mountford & Triple Bi-Pass, Eric Martins & Nerida Constable.

To Peter Crawford, and Ray Garraway. You are both sorely missed.
To my students.

To The City of Whittlesea, for supporting local artists, and helping make this
concert possible.concert possible.

To The Finnish Society of Melbourne, and Suomi Newspaper for all of your help.
To all of you.

And to my dearest Bella Kalliopi, 2015-2020, for always being the best thing 
about my day. Gone far too soon. 


